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Oba Ovonramwen, King of 
Benin being taken on exile to 
Calabar, 1897

British Soldiers sitting in the courtyard 
of the palace with some of their loot displayed 
on the ground









A similar wooden stool in the 
RJ Museum, Koln









Reflections on this Latest Return

The song of victory Oba Akenzua II sang when Items of regalia were returned to him  from a 
private collection in Britain in 1935

1897- 1935- 2022- 2024   Dates stolen- date of request by the grandson of Oba 
Ovoranmwen exiled to Calabar – 2022- Return of the Objects by the German Government- 
2024 objects brought to the Oba by the new DG,NCMM, Mr Olugbile Holloway

The contentious relationship between the meaning of an object as art or sacred /religious 
objects.  Kept in pristine states in museums, protected and held under controlled climates. 
And how these same objects are viewed and consumed or appreciated within their own 
cultural context. 

Use of chalk- Symbolism of white chalk. As an expression of extreme joy and for 
purification. 

The tangible evokes the intangible.  Songs, chants, praises, are performed, recited during 
such occasions like during festivals .  On the occasion of the return of the cock from 
Cambridge and the ancestral head from the University of Aberdeen the king took the two 
pieces back to the ancestral shrine to rededicate the items. This become historical markers 
as  architectural spaces are also activated during this sort of encounter.  





The Return of Looted Benin treasures 
to the Oba of Benin, February 19, 2022







Adrian Walker presenting the bronzes to HRM Oba Erediauwa II at the Oba’s palace in 
Benin, 2014



Returned Items by Adrian Walker





‘It is our prayer that the people and 

the government of Austria will show 

humaneness and magnanimity 

and return to us some of these 

objects which found their way to 

your country’

HRM., Oba Erediauwa of Benin





• Why the need for an Executive Order?

•  According to Dr Afolasade Adewumi in a recent 
conference at the Wereldmuseum in Leiden she affirmed 
that the  Gazette states the obvious.  Already  the 
Customary laws of Nigeria has long recognized the Oba as 
the custodian of cultural relics having ancestral connection 
to the people including communal land and cultural 
properties.  So, in summary the oba is holding the artifacts 
in trust for the people. 











Benin 1897.com
Art and The Restitution Question

BENIN 1897.C0M: 

Showing:

8, April-30 May, 2010

University of Lagos

20 August – 10 October, 

2010

University of Ibadan
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• A foreword written by His royal 
Highness Oba Erediauwa I,

           Oba of Benin.

• Appendix comprising copies of 
          letters of requests made over time 
           for Benin objects. 



1897.com, Installation, Terracotta,wire, metal foil, Cow horns,paper, 2010







Whose Centenary?, 2014
This project brought together 11 artists from within Nigeria 

and the African diaspora

a. Wura-Natasia Ogunji, African American Performer
b. Ines Valle, Photographer, Portuguese artist
c. Andrew Eseibo, Photographer
d. Jumoke Verissimmo, Poet
e. Taye Idahor, Sculptor/ painter 
f. Elizabeth Olowu, Costume designer/ Performer
g. Jude Anogwih, Video artist
h. George Oshodi, Photographer
i. Peju Layiwola, artist
j. Burns Effiom, Performer
k. Victor Ehikhamenor, Painter

The amalgamation of the northern and southern protectorate of 
Nigeria was done in 1914. The Nigerian government celebrated 
in a grand style the unifying of both regions.  As artists we sort to 
interrogate this commemoration which we thought was like  
celebrating   slavery.  The two regions were merged without 
recourse to the ‘Nigerians’ that were to be governed.   Whose 
Centenary? opens with a rhetorical Question. 





Jelili Atiku, Holy Ovoranmwen’s Cathedral, Whose Centenary? 2014, Benin City



Elizabeth Olowu and Wura Natasha-Ogunji in Performance,  Whose Centenary, 2014





Victor Ehikhamenor, Painting Installation,
 Ine of Igun’s palace, Benin City.

Whose Centenary? Victor Ehikhamenor 
making  an on- site painting Installation, 
 Igun Street, Benin City.





Double Standard, Jimoh Ganiyu, 2010 

Collaborative work, Peju Layiwola and members of the Igun caster’s guild, Igun Street, Benin 
City, 2014









Sarah Baartman



Dialoguing Sarahs, Four Piece panel, Patinated metal, 125cm by 60 cm, 2018
Return (2018) Arts of Africa and the Global South Research,  
      Rhodes University, Grahamstown, SA. 









The Art of Resistance,  Rautenstrauch Joest Museum, Cologne, 2021-2022













* Many more works will be returned in the coming months to the Oba. Indeed, 
many museums had requested from the Federal government representatives 
some letter of authority before dealing with them.
• The Oba has set up the the Benin Royal Museum Trustees to handle the return of 
      Benin artifacts and to establish the Royal Museum which had been in the pipeline
      since the reign of Oba Erediauwa.

Questions arising
1. Who decides what remains in the Western and what comes back to Nigeria
2. Who are the experts employed on the Nigerian team to make these decisions
3. The agreement signed by the Germans and the Former Director General of the 
       NCMM is predicated on two appendices which are not available  in public domain.
      It therefore remains unclear the number of Benin Objects that may never return to 
      Nigeria
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